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Othello 
Welcome to AP Literature.  My name is Brendon Keene, and I am excited to work with you this next year, exploring 
our identities as individuals and as Believers through the lens of the written word. 

This is my fifth year at CPS, and I previously taught for three years at Mount Rainier Lutheran in my hometown of 
Tacoma, Washington.  I earned an English degree from Covenant College in Georgia and studied abroad at the 
University of Oxford.  After college, I served in AmeriCorps, where I discovered a love of teaching.  I entered a  
graduate program at the University of Puget Sound and was blessed with an English position at an amazing school!   
During the summers, I am continue my studies at St Johns College, where I am pursuing a Masters in Liberal Arts. 

I enjoy reading, writing, and working with young people, but I also spend time hiking, sketching, and learning about  
obscure history.  Most of all, I love creative answers, big ideas, and deep thinking about our Christian faith. 

As I reflect and prepare for the fall, I would like to thank you for welcoming me into your community.  I will be in 
further contact as we start school, but for now, I would like to get us started with some summer reading.  Please look 
over the assignments below and pace yourself to complete them by the start of the school year.  Feel free  
to contact me at any time with questions or concerns.  Thank you again, and may God bless your summer break. 

Texts 
To prepare for AP Lit, you will need to purchase hard-copies of all texts for the course.  (NOTE:  See list on back) 

For your first assignment, please read the original text of Othello by William Shakespeare. 

Assignments 
In connection with your reading, you will need to complete the following for the first day of school: 

Reading Journal  (NOTE: This assignment will be standard for each of our readings throughout the year) 
 - for each act, write the following 4 reflections: 
  1 - relate the characters or events of the text to a personal experience or to current events 
  2 - relate the characters or events of the text to other examples of literature and media 
  3 - copy at least 10 lines of text and make 4 notes about the author’s style, including... 
   - context reference (call-outs to historic, religious, and cultural icons) 
   - figurative language (symbols, figures of speech, comparisons, etc) 
   - wordplay (repetition, rhyming, assonance, poetic meters, onomatopoeia, etc) 
 - entries must be 4 sentences min, size 12 Times New Roman, with proper spelling / grammar 

Textual Revision 
 - write a prose summary of the play that revises the story of Othello to have a happy ending 
  - all changes or additions should be reasonable and make sense logically within the play 
  - change or add at least 6 scenes in writing your revision 
 - write a 10-line soliloquy (character speech) that could occur in one of your altered / added scenes 
  - use Elizabethan English; your new speech should appear as Shakespearean as possible 
  - use some of the specific style elements that you noted in your Journal entries 
 - length should be 4-5 pages (plus the soliloquy), 1.5-2.0 spacing 
 - must be typed, size 12 Times New Roman, with proper spelling / grammar 

Upon your return, be prepared for the following additional assessments: 

Reflection and Classroom Discussion on Major Themes 
 - is Othello a good or evil man, and by what standard is this measured? 
 - how and why is Othello a tragedy? 

Comprehension Test on the Plot, Characters, and Themes of Othello  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Example - AP Reading Journal 
1 In Act 1, Othello faces questions about his character based entirely upon race.  He is African, living in a  
 society dominated by Italians.  Iago does not believe that a man of ‘thick lips’ is able to lead, nor does  
 Brabantio think a ‘barbarian’ fit to marry his daughter.  Our own society would balk at such racism.  Still,  
 our politics are full of similar arguments, either by people who imply that minorities must prove their  
 ‘Americanness,’ or by advocates who use the accusation of racism to deflect legitimate critique. 

2 At this point, we expect Othello’s destruction to come from trusting Iago, who secretly plans to betray him.   
 This is similar to several other Shakespeare plays.  Duncan is betrayed by Macbeth, whom he trusts. Caesar  
 is betrayed by his friend Brutus.  Lear is betrayed by his own daughters, King Hamlet by his brother.  While  
 Shakespeare also emphasizes the power of friendship (Antonio and Bassanio, Celia and Rosalind, Don  
 Pedro and Claudio), its risks are clearly balanced.  We must be careful of who receives our confidence. 

3 IAGO:    And such a one do I profess myself.  For, sir, 
 Act 1.1    it is as sure as you are Roderigo, 
     were I the Moor I would not be Iago. 
     In following him, I follow but myself -  
     heaven is my judge, not I for love and duty, 
     but seeming so for my peculiar end. 
     For when my outward action doth demonstrate 
     the native act and figure of my heart 
     in compliment extern, tis not long after 
     but I will wear my heart upon my sleeve 
     for daws to peck at.  I am not what I am. 

 - Wordplay Shakespeare uses repetition of the verb ‘follow’ to contrast the appearance of Iago’s  
   loyalty with his actual allegiance.  He seems to follow Othello, but only follows himself. 

 - Context  Iago appeals to heaven as his judge.  This reflects a theistic culture and at least a surface- 
   element of personal religion.  The implication is that God would sanction Iago’s actions,  
   so it doesn’t matter what men think; similar statements were made in Shakespeare’s time  
   by absolute monarchs and partisans in the Reformation’s Catholic / Protestant conflicts. 

 - Figurative Iago speaks of ‘wearing [his] heart upon [his] sleeve,’ a now-common phrase for showing  
   emotion publicly.  Those who reveal their hearts are compared to executed criminals, who  
   are left exposed as food for crows.  Being vulnerable will only make you someone’s prey. 

 - Wordplay Shakespeare intentionally breaks lines in this speech, but only in appearance of poetics -  
   there is no rhyme, no meter, and no clear pattern of line-length.  This ‘false poetry’ could  
   be seen as a reflection of Iago’s false loyalty. 

Required Book List  (Total Cost = Approximately $108 - all estimates rounded up) 
Please purchase hard-copies of the following texts; use the ISBN to ensure matching page numbers within the class. 
Othello  by William Shakespeare - ISBN 978-0-7434-7755-0 - price $7 on Amazon 
The Epic of Gilgamesh  translated by Stephen Mitchell - ISBN 978-0-7432-6169-2 - price $15 on Amazon 
Beowulf  translated by Seamus Heaney - ISBN 978-0-3933-2097-8 - price $8 on Amazon 
Hamlet by William Shakespeare - ISBN 978-0-7434-7712-3 - price $6 on Amazon 
Paradise Lost  by John Milton - ISBN 978-0-1404-2439-3 - price $10 on Amazon 
Frankenstein  by Mary Shelley - ISBN 978-1-7813-9707-7 - price $7 on Amazon 
1984  by George Orwell - ISBN 978-0-4515-2493-5 - price $8 on Amazon 
Their Eyes Were Watching God  by Zora Neal Hurston - ISBN 978-0-0611-2006-0 - price $12 on Amazon 
Cry, the Beloved Country  by Alan Paton - ISBN 978-0-7432-06217-0 - price $8 on Amazon 
A Prayer for Owen Meany  by John Irving - ISBN 978-0-0622-0409-7 - price $15 on Amazon 
Till We Have Faces  by CS Lewis - ISBN 978-0-0625-6541-9 - price $12 on Barnes and Noble


